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Program Notes 
Route 66 
Michael Daugherty describes Route 66 thus: 
) "Musical ideas come to me when I drive my car down an empty 
American highway. There is freedom of movement and space to 
reflect. I meditate on my experiences as a composer of 
· contemporary concert music, a keyboard player in jazz, funk, and 
rock bands, a percussionist in drum and bugle corps, an 
improviser on synthesizers for silent film, an organist for county 
and state fairs, a pianist in cocktail bars. Route 66 is a musical 
reflection on America, as seen through my rear view mirror. 
Warning--objects in mirror are closer than they appear. 
From my perspective, icons are fascinating because they seem 
close, but are meaningful only by means of temporal and spatial 
distance. They create emotion because they are always in motion, 
never in the same place; their meanings shift to create multiple 
points of view. Icons can be people, places, or things: tlvis 
Presley, James Cagney, Jackie 0, Liberace, Barbie dolls, Motown, 
pink flamingo lawn ornaments, Route 66. Sue}} icons have 
personal meanings for me, and a wide range of associations within 
contemporary American culture. As a composer, I am inspired by 
these and other icons to imagine exciting new sounds with 
traditional orchestral instruments. Drawing on a wide range of 
musical traditions, I bring the excitement and energy of American 
popular culture to the concert hall. 
In Route 66 I create an intricate structure that is dramatic and 
memorable, using a wide palette of timbres, lively rhythms, and 
contrapuntal complexity. Whether I am playing jazz piano or 
composing concert music, I like to deviate from the middle of the 
road. Through an unconventional use of American icons, I open a 
door to listeners, inviting them to bring their own emotions and 
associations into the musical experience." 
Piano Concerto No. 2, Movement 1 
Composed in a mere three weeks, Piano Concerto No. 2 by 
Camille Saint-Saens is proof that it does not always take long to 
write an enduring musical work. Pianist/composer/conductor 
Anton Rubenstein asked Saint-Saens to organize a concert in Paris 
for the spring of 1868. However, the concert venue was booked 
for three weeks from the time he began organizing the concert. 
Saint-Saens decided to use this short period of time to write a new 
work for the occasion: his second piano concerto. The piece was 
premiered with Rubenstein conducting and the composer at the 
keyboard but with little success. Saint-Saens had little time to 
practice the piece and many reacted negatively to its drastic 
changes in mood. 
Rather than beginning with an orchestral introduction, the work 
begins with a lengthy cadenza similar to the improvisational 
character of a Bach fantasia. The movement is primarily 
dominated by the soloist, the orchestra mainly providing 
harmonic support and isolated chords for punctuation. The main 
theme was written by Gabriel Faure, a pupil of Saint-Saens, taken 
his motet, Tantum ergo. After a hurried glance at the work, Saint-
Saens exclaimed, "Give this to me. I can make something of it!" 
Despite its unsuccessful beginning, this concerto has become a 
standard piece in the piano repertoire. Even in'its day, its 
enduring qualities were not unnoticed as pianist/composer Franz 
Liszt remarked: 
"I want to thank you again for your second 
concerto, which I greatly applaud ... You take foto 
just account the role of the pianist without 
sacrificing anything of the ideas of the composer, 
which is an essential rule in this class of work ... The 
totality of the work pleases me singularly. It ought to 
meet with success in every country." 
Romeo and Juliet, Fantasy-Overture after Shakespeare 
Throughout the 19th, 20th, and 21st centuries, Shakespeare's 
Romeo and fuliet has captivated dozens of composers and 
Tchaikvosky was no exception. More than twenty operas have 
been written about Romeo and fuliet as well as ballets, incidental 
music, and musical theater adaptations such as Bernstein's West 
Side Story. This overture, first performed in 1870, is a self-standing 
work; that is, not part of a larger theatrical work such as a ballet 
or opera. As such, it seeks to capture the mairt themes of the play 
rather than tracking the plot, similar to Beethoven's literary-based 
overtures Egmont and Coriolan. 
Were it not for the prodding of Russian composer Mily Balakirev, 
the piece probably would not have been written. Although 
Balakirev was a relatively unsuccessful composer, he had a gift for 
spotting talent and mentoring young composers. Such was 
Balakirev's relationship to Tchaikovsky, particularly during the. 
composition of Romeo and fuliet/ He presented the play to 
Tchaikovsky as early as 1869 and subsequently gave guidelines to 
the structure of the piece. Then, in a mere six weeks, Tchaikovsky 
I 
I 
composed the first edition of the overture. The work was 
subsequently revised numerous times under the guidance of 
Balakirev until a final version was completed in 1780. 
The overture is in sonata-allegro form with an introduction and a 
coda. The introduction begins with a somber, hymn-like theme in 
the low woodwinds, perhaps alluding to Friar Laurence who wed 
Romeo and Juliet. The grief stricken dissonances and dark colors 
in the introduction immediately create the foreboding 
atmosphere of the tragedy. Throughout the piece, three themes 
are preeminent: the "Hymn Theme" theme heard at the 
beginning, the "Battle Theme", symbolizing the fierce rivalry 
between the Montagues and the Capulets, and the famous "Love 
Theme". The latter two themes are often played .back and fourth 
warring against one another. This seems to symbolize the dire 
conflict between Romeo and Juliet's love for one another and the 
vicious feud between their rival families. At the end of the 
recapitulation, the "Battle Theme" prevails and an abrupt timpani 
roll signals the death of the two lovers. Surprisingly, this is not 
the end of the story in Tchaikovsky's opinion. Although the coda 
begins with something like a funeral march}. it is followed by a 
warm woodwind chorale in B major. One might expect a dismal 
ending to such a story, but the love theme returns transformed 
and the piece ends in B major, perhaps signifying the reuniting of 
the two lovers in the afterlife. 
Performer's Biographies 
Michael K. Tsang is 16 years old. He studies piano with Marina 
Lupinacci in Pittsburgh, Pennsylvania. 
Michael has participated in many piano competitions. He was 
winner in the Bartok-Kabelevsky-Prokofiev International Young 
Artists Competition, the International Young Artists Competition 
in Washington DC, and the Long Island Conservatory 
International Piano Competition. 
In the Duquesne Young Artists Competitions in Pittsburgh, 
Michael captured first place in all age categories - age groups 9, 12, 
15 and 18. He was the winner in the Pittsburgh Concert Society 
Yoll.ng Artists Competition in 2004 and the Pittsburgh 
Philharmonic Symphony Concerto Competition in 2009. 
In 2006, Michael received second place in the Junior Division of 
the Ithaca College Piano Competition. In October 2009, he won 
first place in the Ithaca College Piano Concerto Competition High 
School Division. 
In the MTNA competition, Michael received first place in junior 
division in 2007; this year, he came first in the senior division. He 
will represent Pennsylvania again next January in New York. 
In quest of excellence, Michael has had opportunities to play in 
master classes conducted by renowned international soloists 
Emmanuel Ax, Lang Lang, and the late Master Gyorgy Sandor. In 
2005, Michael had the distinct honor to be the sole performer at 
the opening session of the annual conference of the National 
Guild of Community Schools of the Art. Currently, Michael is the 
pianist for the Pittsburgh Youth Symphony. 
In addition to piano playing, Michael also plays violin for his 
school's Honor Orchestra. He is a fourth degree black belt in Tae-
kwon-do and a member of his school's track and field team. 
Jesse Livingston's first interest in conducting was sparked when 
he was fifteen by Dr. Thomas Erdman, director of bands at Elon 
College North Carolina, who guest conducted his high school 
wind ensemble. In the spring of 1999, he began prival:e 
conducting lessons with William Henry Curry, resident conductor 
of the North Carolina Symphony. Throughout high school years, 
Jesse had the opportunity to conduct the Triangle Youth 
Philharmonic, school musicals, and his high school c.hoir. 
In the fall of 2002, he began his undergraduate studies at the 
Oberlin Conservatory of Music as a trumpet performance major. 
However, after two years he changed his degree focus to Dalcroze 
Eurhythmics, an approach to teaching and learning music that 
focuses on body movement. During his senior year at Oberlin, he 
studied conducting privately with Bridget Reischl, director of 
orchestras at the Oberlin Conservatory. He then attended the 
University of North Carolina at Chapel Hill, where he studied 
privately with Tonu Kalam, Professor of Music at UNC, and was 
the assistant conductor of the UNC Symphony Orchestra. 
In the fall of 2008, Jesse began a master's program in Orchestral 
Conducting at Ithaca College studying privately with Dr. Jeffery 
Meyer, director of orchestras at Ithaca College. He serves as an 
assistant conductor for the Ithaca College Symphony Orchestra, 
Ithaca College Chamber Orchestra, and co-music director and 
founder of the. Ithaca College Sinfonietta. 
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